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■  III  lamentable  tragedy 

OF  ' 

OMELET  AND  OATMELIA. 


PROLOGUE. 

[Tune,  "Spanish  Cavalier.”] 

A  Danish  tragedee, — Prepare  now  to  see, 

With  horrors  that  will  chill  to  the  marrow; 

With  spooks  and  with  bugs,— Policemen  and  thugs - 

Our  play’s  filled  with  weeping  and  sorrow. 

The  hero’s  Omelet, — Oatmealia  is  his  pet ; 

There’s  Chanticleer  and  Jim  Dumps  and  Sunny; 
There’s  Milk,  who  is  queen, — And  Fraudius,  the  king, 
Is  false  boneless  chicken,  which  is  funny. 

Of  Postum  you  have  heard — Of  Toastem,  not  a  word, 
But  here  you  will  find  them  together. 

Illville  is  the  scene, — And  the  bad  king  and  queen, 

Will  prove  to  be  birds  of  a  feather. 

ACT  I. 

Scene  I.  [Before  the  Castle  of  Illville.  Two  policemen  on  the 

beat.] 

First  Policeman.  [Tune,  “The  Lorelei.] 

I  know  not  why  in  thunder — I  am  so  scared  to-night. 

A  spook  on  that  tower  yonder — Threw  me  in  a  horrible  fright. 
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The  night  is  close  and  it  thunders, 

And  I’m  scared  almost  to  death. 

I  fear  we’ll  see  ghosts  and  wonders, 

And  I  dare  not  draw  a  full  breath. 

Second  Policeman.  [Tune,  “ Massa’s  in  the  Cold >  Cold 
Ground.”] 

Hear  that  clock  up  there  is  striking, 

’Tis  midnight’s  awful  hour. 

I  think  that  we  had  best  be  hiking, 

While  ’tis  still  within  our  power. 

Where  young  medics  go  a  creeping, 

Where  dry  bones  abound. 

There  King  Chanticleer  is  sleeping, 

Sleeping  in  the  cold,  cold  ground. 

Down  in  the  graveyard  where  dry  bones  abound, 

There  King  Chanticleer  is  sleeping, 

Sleeping  in  the  cold  cold  ground. 

[Faint  crowing  of  a  cock.] 

[Both  repeat  chorus.] 

Down  in  the  graveyard — Hear  that  gruesome  sound. 

Tis  a  rooster  that  is  crowing, — Crowing  from  the  cold,  cold  _ 
ground. 

[Enter  Omelet.] 

Two  Policemen.  [Tune,  “Long,  Long  Ago.”] 

Why  art  thou  here  on  a  night  that’s  so  drear, 

Prince  Omelet,  Prince  Omelet? 

Pray  get  thee  gone, — Oh,  come  thou  not  near, 

Prince  Omelet, — Omelet. 

Why  hast  thou  braved  thus  the  terrors  of  the  night? 

Go,  lest  some  evil  should  thy  fair  youth  blight. 

Go,  lest  some  ghostly  apparition  thee  affright. 

Go,  Omelet, — Omelet. 

[Faint  crowing  of  a  cock.] 

Omelet.  [Tune,  “  S  chub  erf  s  Serenade.] 

Through  the  leaves  the  night  winds  moving 
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Murmer  low  and  sweet. 

Sick  with  dread,  uncertain,  roving, 

Fear  has  led  my  feet. 

Methinks  I  heard  just  now  the  crowing 

Of  my  father,  Chanticleer, — Of  my  father,  Chanticleer. 

Terror  seized  me,  why,  not  knowing, 

Trembling,  sickly  fear, — Trembling,  sickly  fear. 

All.  Chorus.  [Two  policemen  singing  alto  or  baritone.] 

Sadly  from  the  graveyard  crowing, — Sounds  dead  Chanticleer. 
Sadly  from  the  graveyard  crowing, — Filling  our  hearts  with  fear. 
Filling  our  hearts  with  fear, — Our  hearts  with  fear. 

[Enter  Ghost  of  Chanticleer.] 

Ghost  of  Chanticleer.  [Tune,  “Coming  Through  the  Rye.” ] 

I’m  the  Ghost  of  Chanticleer — The  erstwhile  lord  and  king. 
Around  these  courts  both  far  and  near — My  praises  used  to  ring. 
Now  Fm  in  the  graveyard  laid — Another's'  in  my  place, 

And  I  am  here  to  testify — The  whole  thing%'s  a  disgrace. 

My  queen  was  false, — She  poisoned  me — And  then  she  married 
him, 

Old  Fraudius,  without  a  bone, — And  potted  in  a  tin. 

Milk  it  was  that  poisoned  me, — Now  Milk  must  be  condensed. 

If  you  knew  all  this  horrid  crime, — You'd  surely  be  incensed. 

Now  promise  me,  O,  Om'let  dear — That  you  will  vengeance 
wreak. 

The  certain  death  of  Fraudius — Is  all  that  I  now  seek. 

Milk,  the  traitor,  will  turn  to  clabber. 

Leave  her  to  her  fate. 

But  stop  my  brother's  fowl  palaver.  Avenge  on  him  my  hate. 
Omelet.  [Tune,  “Annie  Laurie ."] 

O,  Father,  Sire  and  King, — I’ll  do  all  that  you  say. 

This  wretch  to  death  I’ll  bring — And  for  his  crime  he’ll  pay. 
And  for  his  crime  he’ll  pay.  His  guilt  I'll  not  gainsay. 

And  for  noble  Chanticleer,  I’ll  bring  this  wretch  to  bay. 

No  backbone  has  fowl  Fraudius,  No  drumstick  yet,  nor  wing. 
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He  cannot  crow,  nor  cackle,  Nor  cock-a-doo,  nor  sing. 
He  cannot  crow  nor  sing, — Nor  yet  the  sunrise  bring. 
And  for  noble  Chanticleer — He’s  an  imitation  queer. 

Ghost  of  Chanticleer.  [Tune,  “Farewell  Forever.”] 

Farewell  forever, — Farewell  to  thee. 
Tombstones  may  sever — Thee  from  me, 

But  I’ll  be  haunting — Spooking  near  thee. 
Farewell  forever  to  thee. 

CURTAIN. 


Scene  II: — [ Room  in  Bolognius’  house.  Postum  and  Oat- 

MEALIA.] 

Postum.  [Tune,  “Believe  Me  if  all  Those  Endearing  Young 
Charms.] 

Believe  me,  dear  sister,  you’re  wasting  your  time. 

Omelet  will  ne’er  make  you  his  bride. 

Your  station’s  too  lowly,  and  eggs  come  too  high, 

For  an  Om’let  with  poor  folks  to  bide. 

It  is  said  that  he’s  cracked — Or  the  eggs  whence  he  came, 

And  some  day  he’ll  fall  flat, — Just  you  see. 

He’s  a  bad  egg,  I’ll  bet — He’s  a  rum  Omelet. 

He’s  not  all  that  he’s  cracked  up  to  be. 

Oatmealia.  [Tune,  “Blue  Bells  of  Scotland.”] 

O,  Brother,  dear  Brother,  how  can  you  scold  me  so? 

Prince  Om’let’s  so  tender — He’s  the  nicest  kind  of  beau. 

I  may  say  he’s  soft,  but  I  never  liked  a  hard  boiled  egg. 

O,  leave  me  fair  Omelet,  dear  Brother,  this  I  beg. 

Fair  Prince  Omelet  too,  is  always  up  to  date, 

Of  all  the  new  health  foods  you  ought  to  hear  him  prate. 
He  gave  me  a  package,  the  very  best  you  ever  ate. 

He  said  if  I’d  eat  it  I’d  surely  meet  my  fate. 


[Enter  Bolognius.] 
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Bolognius.  [Tune,  “Soldier’s  Farewell.”] 

O,  Postum  art  thou  still  here? — Art  thou  not  gone  to  France? 

O,  Postum,  post  thee  quickly — With  not  a  backward  glance. 

Oatmealia  and  Bolognius.  [Together.] 

Farewell,  farewell,  Postum  farewell, — Farewell,  farewell,  Postum 
farewell. 

Postum.  [Sings  chorus.] 

Farewell,  farewell, — Dear  Pa,  farewell, 

Farewell,  farewell, — Fair  one  farewell. 

[All  three  repeat  chorus ,  then  all  hold  hands  and  dance  jig 
to  the  Reveille  played  on  piano.] 

CURTAIN. 


ACT  II. 

Scene  I.  [Fraudius,  Sunny  Jim  and  Jim  Dumps  seated  at  table 
drinking.] 

Fraudius.  [Tune,  “Little  Brown  Jug.”] 

Come,  courtiers,  come,  fill  up  your  glass 
And  drink  a  health  to  every  lass. 

Some  like  gin  and  some  like  rum — But  lemonade  is  on  the  bum. 

All.  Ha,  ha,  ha,  you  and  me. 

Little  brown  jug,  don’t  we  love  thee? 

Fraudius. 

Milk  is  queen,  but  give  me  beer. 

Milk  shan’t  kill  me  like  Chanticleer. 

Barley  is  the  stuff  for  me — No  milk-shake  and  no  ice  tea. 


All.  [Sing  chorus.] 
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[ Enter  Milk  and  Omelet.] 


Milk.  [Tune,  “Mocking  Bird/’] 

All  hail  to  thee,  King  Fraudius,  King  Fraudius,  King  Fraudius. 
All  hail  to  thee,  King  Fraudius— And  thy  courtiers,  fair  sirs, 
I  greet  you  all. 

And  here  is  Prince  Omelet,  Omelet,  Omelet, 

And  here  is  Prince  Omelet,— Who  to  sorrow  and  to  mourning 
still  is  thrall. 

[She  joins  the  revellers ;— the  King  is  boisterous.] 

Omelet.  [Aside.  Same  tune.] 

Listen  to  the  Mocking  Cock,  Listen  to  the  Mocking  Cock, 

The  Mocking  Cock  still  drinking  o’er  his  grave. 

Listen  to  the  Mocking  Cock,  listen  to  the  Mocking  Cock, 

Still  drinking  and  carousing — See  the  knave. 

Queen.  [Tune,  “ Drink  to  Me  Only  zvith  Thine  Eyes/’] 

Om’let  my  son,  my  only  son — Why  art  thou  sad  to-night? 

Thou  giv’st  me  such  a  turn  I  fear — To  curdle  at  thy  sight. 

Thy  father  is  dead,  but  we  are  alive.  Brace  up  and  be  a  man. 
The  king  is  dead.  Long  live  the  king.  He’ll  do  the  best  he 
CAN . 

Omelet.  [Tune,  “ Robin  Adair.”] 

What’s  all  this  mirth  to  me?  Chan-ti-cleer’s  dead. 

All’s  false  that  here  I  see — Filling  me  with  dread. 

What’s  all  this  joy  and  mirth,  When  of  fried  chicken  there’s  a 
dearth  ? 

O,  the  fowl  stuff  we’re  fed.  Chanticleer’s  dead. 

[Exit  Omelet.] 

Queen.  [Tune,  “In  the  Gloaming.] 

O,  King  Fraudius  give  me  counsel — How  to  cheer  Prince 
Omelet  up. 

We  must  find  some  one  to  cheer  him.  If  it  be  a  yellow  pup. 
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He  is  always  groaning,  moping,  With  a  hidden,  unknown  woe. 
I’ve  been  hoping,  ever  hoping,  Time  would  make  this  sadness  go. 

[Jim  Dumps  and  Sunny  Jim  come  forward.] 

Both.  [Tune,  “ Boolah.”] 

O  Jimmy  Dumps  and  Sunny  Jim,  dee  dee  deedle,  deedle  dee. 
We  are  the  stuff,  lead  us  to  him.  Dee  dee  deedle,  deedle  dee. 
We’re  the  boys — That  can  bring  joys,  When  care  annoys, 

Or  pleasure  cloys.  We  make  a  noise — But  we  have  poise, 
There’s  no  alloys — In  these  envoys. 

[Both  dance  and  whistle.] 

[Tune,  “I  Gave  Her  Kisses  One!’] 

% 

There  was  a  young  girl  lived  close  by  ’em 
Who  said  to  these  twins,  not  of  Siam, 

To  kiss  me  of  course  you  will  have  to  use  FORCE 
But  Lord  knows  you  are  stronger  than  I  am. 

King,  Queen,  Jim  Dumps  and  Sunny  Jim.  [Tune,  “Scotland’s 
Burning sung  as  a  round.] 

1.  Omelet’s  sadness  and  his  madness, 

2.  We  must,  we  must, 

3.  Cure,  cure,  cure,  cure. 

4.  Cheer  him,  cheer  him  up. 

[The  four  dance  a  very  stately  minuet  or  quadrille  to  this  tune 
played  slowly.] 

CURTAIN. 

Scene  II.  Oatmealia.  [Tune,  “Silver  Threads  Among  the 
Gold!9] 

Little  germs  among  our  food — Threaten  to  destroy  our  life, 
Microscopic  little  brood — Of  foes  all  ready  for  the  strife. 
Microbes  lurking  in  the  milk,  the  milk,  Breeding  typhoid  and  such 
ilk. 

Microbes  lurking  in  the  milk,  Breeding  typhoid  and  such  ilk. 
Prophylactic  must  we  be,  In  the  methods  we  employ. 
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Therapeutic  comes  too  late,  These  small  wormlets  to  destroy. 
Let  our  motto  be  to  boil,  to  boil,  Sterilize  each  shred  of  food. 
Thus  the  microbe’s  power  we  foil,  we  foil, 

E’er  he’s  past  potential  mood. 

[Enter  Omelet.] 

Omelet.  [Tune,  “Nellie  Grey :”] 

Get  thee  to  a  sanitorium,  this  is  no  place  for  you. 

This  is  bug  house,  and  prison,  and  far  worse. 

Get  thee  to  thy  brother  Postum,  who  has  sailed  across  the  blue, 
Or  you  may  have  to  travel  in  a  hearse. 

Oh,  my  poor  Oatmealia,  You  must  take  yourself  away, 

And  I’ll  never  see  my  Oatmeal  as  of  yore. 

I’ll  be  feeding  on  puffed  pebbles  and  perhaps  a  bale  of  hay. 

And  I  can’t  sow  my  wild  oats  any  more. 

Get  thee  to  a  sanitorium,  this  is  no  place  for  you. 

This  is  bug  house  and  prison,  and  far  worse. 

Do  not  linger  any  longer, — To  skidoodle  is  your  cue, 

For  the  blue  air  about  you  breathes  a  curse. 

Oh,  my  poor  Oatmealia,  How  I’d  dearly  like  to  steal  you, 

And  we’d  never  see  this  Illville  any  more. 

We  would  sail  up  in  an  airship,  and  the  balmy  breeze  would  heal 
you, 

Far  away  from  this  castle,  Illsgalore. 

Oatmealia.  [Tune,  “ Good-night  Ladies.”] 

Good-bye,  Omelet;  good-bye,  Omelet;  good-bye,  Omelet; 

I  grieve  to  see  you  thus.  Verily  I  believe  you’re  cracked, 
believe  you’re  cracked,  believe  you’re  cracked. 

Verily  I  believe  you’re  cracked.  Your  wheels  buzz-zz-zz. 

•  [Exit  Oatmealia.] 

[Enter  Jim  Dumps  and  Sunny  Jim.] 

Both.  [Tune,  “  Yankee  Doodle.”] 

O,  Sunny  Jim  has  come  to  town, 

And  Jimmy  Dumps,  his  brother. 

Except  one’s  glad  and  t’other’s  sad, 

You  can’t  tell  one  from  t’other. 
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Sunny  Jim  says  ha,  ha,  ha, — Spruced  up  like  a  dandy. 

Jimmy  Dumps  says  bah,  bah,  bah,  and  for  a  grouch'  he’s  handy. 

Oh,  heel  and  toe,  away  we  go, — we  always  go  together. 

Rain  or  shine,  or  hail  or  snow, — we  never  mind  the  weather. 

[They  repeat  chorus  as  they  dance.] 

CURTAIN. 


ACT  III. 

Scene  I. — [Omelet  and  a  player  holding  false  face  in  his  hand.] 

Omelet.  [Tune,  u  Maryland,  My  Maryland.*’] 

The  play’s  the  thing,  we’ll  strive  in  jest. 

The  king’s  fowl  crime  to  ferret  out. 

All  life’s  a  stage,  and  by  this  test, 

We’ll  prove  his  guilt  beyond  a  doubt. 

Thy  face  is  false, — so  is  the  king’s. 

How  false  his  brazen  voice  rings. 

No  more  he’s  like  to  Chanticleer, 

Than  sulphur  match  to  chandelier. 

[Enter  Camelia  Kidd,  a  supe.] 

Camelia  Kidd.  [Tune,  (e  Campbells  are  Coming.’’] 

The  players  are  coming,  tra-la,  tra-la. 

The  players  are  coming,  tra-la,  tra-la, 

And  I  am  a  soup  and  he  is  canned  fish, 

And  all  imitate  some  kind  of  a  dish. 

The  stuff  that  goes  into  those  beautiful  cans, 

And  hides  itself  under  a  garrish  label,  Is  enough  to  ruin  most 
any  well  man’s  digestion  and  temper  when  put  on  his 
table. 

[Camelia  Kidd  and  player  sing  chorus  and  exeunt.] 

The  players  are  coming,  tra-la,  tra-la,  etc. 

Omelet.  [Tune,  u  The  Palms/*] 


12 


THE  LAMENTABLE  TRAGEDY  OF 


To  be,  or  not  to  be,  that  is  the  question : 

Whether  ’tis  nobler  in  the  mind  to  suffer 
Those  ills  that  come  to  man  thro'  indigestion, 

Or  let  life’s  light  be  snuffed  by  Death,  the  snuffer. 

To  die,  to  sleep,  perchance  to  dream.—-  Aye  there’s  the  rub,  to 
dream,  Night  mares  are  awful  scares. 

To  die!  To  sleep!  Perchance  to  dream.  Cowards  are  we  all 
made  by  indiges-t-i-o-n. 

Who  would  keep  cooks  who  know  not  how  to  boil, 

Feared  we  not  to  fly  from  frying  pan  to  fire? 

When  we  have  shuffled  off  this  mortal  coil, 

Will  we  still  have  to  eat  in  worlds  up  higher? 

To  die,  to  sleep,  etc. 

[Enter  Baconius.] 

Baconius.  [Tune,  "Dixie”] 

I  wish  I  was  in  the  land  of  plenty. 

You  don’t  like  can  stuff  when  you  are  twenty. 

Take  away,  take  away,  take  away,  your  Battle  Creek. 

In  the  country  folks  eat  ham  and  bacon, 

Chicken’s  chicken  and  no  fakin’. 

Take  away,  take  away,  take  away  your  bottled  chick. 

I  want  to  get  away  from  Illville,  without  delay. 

To  Illsgalore  I’ll  come  no  more. —  I  want  to  get  away. 

Away,  away,  away  from  Illsgalore. —  Away,  away,  away  from 
Illsgalore. 

[Enter  King,  Queen,  Courtiers,  Oatmealia  and  Bolognius.] 

All.  [Tune,  (( Du  Lieber  Augustine”] 

Here  we  are  Omelet,  Omelet,  Omelet,  here  we  are  Omelet, 

Let’s  see  your  play.  Oh,  where  are  the  actors,  who  are  to  be 
factors, 

In  solving  the  mystery  of  this  tragedy? 

[Enter  Camelia  Kidd  and  actor.] 

Camelia  Kidd.  [Tune,  " The  Campbells  are  Coming.”] 


OMELET  AND  OATMELIA. 
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The  players  are  coming,  tra-la,  tra-la. 

The  players  are  coming,  tra-la,  tra-la. 

And  I  am  a  supe  and  this  man  is  a  star. 

A  star  is  a  queer  fish  from  seas  afar. 

He  plays  the  king,  and  I  play  his  wife, 

And  while  he  sleeps  I  take  his  life. 

I  poison  him  with  a  glass  of  milk, 

And  wipe  off  his  chin  with  a  kerchief  of  silk. 

Fraudius.  [Spoken.] 

Ho !  stop  the  play !  Omelet,  some  eggs,  I  pray. 

Cabbages  and  eggs  I  say.  These  players  wax  too  gay. 

Take  them  away, — away. 

[All  exeunt  in  confusion.] 

Omelet.  [Alone.  Tune,  Refrain  of  “Hail  Columbia.”] 

Lo !  the  king  doth  seem  perturbed.  By  our  play  he’s  sore 
disturbed. 

By  his  fright  his  guilt  he  betrayed.  Now  shall  his  penalty  be 
paid? 


CURTAIN. 

Scene  II.  The  Queen’s  closet.  [On  one  side  a  painting  of 
Chanticleer;  on  the  other  a  large  label  advertising  potted 
boneless  chicken.] 

[Omelet  and  Milk  discovered.] 

Omelet.  [Tune,  “ Old  Kentucky  Home.”] 

Oh,  look  on  this  picture  and  on  that, 

And  say  which  is  counterfeit. 

Compared  to  this  one,  the  other  doth  fall  flat. 

To  succeed  whom  he  is  far  from  fit. 

Chanticleer’s  dead  and  I  have  no  joy  in  life, 

Just  sorrow  where  all  was  delight, 

But  it  seems  to  me  that  if  I  had  been  his  wife, 

I’d  have  not  killed  him  for  this, —  Good-night. 
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Weep  no  more  my  mother.  Water  with  Milk  don’t  go; 

For  your  punishment  you  will  have  to  be  condensed. 

To  be  malted  infants’  food  is  your  woe. 

[Bolognius  sneezes  within.] 

Omelet.  [Spoken.] 

What,  ho  !  Within  there  !  King  Fraudius  lo,  I’ll  bring  thee  low ! 

Which  mayhap  within  thy  can  thou  art.  Who  knows  what  meat 
we  eat  of? 

[Omelet  stabs  through  curtain  and  drags  out  form  of  Bolognius.] 

Ha!  thou  eavesdropper!  Thou  nothing!  Stuffed  with  the  meat 
of  thy  superiors. 

I  killed  thee  for  the  king.  Away!  Thou’lt  soon  be  fried  for 
some  man’s  breakfast  table. 

CURTAIN. 


ACT  IV. 

Oatmealia.  [Carrying  several  boxes  of  health  foods ,  oats  in 
her  hair  like  a  garland.  Tune ,  “Last  Rose  of  Summer.”] 

They’re  the  last  oats  of  summer,  wild  oats  of  some  young  man, 
Sown  there  by  some  young  bummer,  trying  to  prove  himself  a 
man. 

’Tis  hard  to  make  oatmeal — from  wild  oats  sown  afar, 

But  the  young  man  who  doth  make  hay  while  the  sun  shines,  is 
up  to  par. 

[Tune,  “  Swanee  River.”] 

Way  down  within  the  dark  green  graveyard,  Far,  far  away, 
There’s  where  they’ve  laid  my  poor  old  father, 

There’s  where  he’s  laid  away. 

All  up  and  down  this  old  Illsg alore — Sadly  I  roam, 

Still  seeking  my  Dad  who  is  no  more.  Empty  my  heart  and 
home. 


[Tune,  “Sweet  and  Low.”] 


OMELET  AND  OATMELIA. 
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Here’s  puffed  rice,  soft  and  nice — Omelet  said  I’d  meet  my  fate. 
Here’s  hay,  shredded  hay, — Food  that  is  up  to  date. 

Oatmealia  must  from  the  table  go,  Scientists  have  decreed  it  so. 
Nor  can  we  have  buckwheat. 

Chemically  tested  food,  predigested  food — eat ! 

Here  is  bran,  food  for  man.  Sawdust  and  shorts  and  middlings, 
Sticks  and  stones  and  ground  up  bones. 

Not  even  fit  for  kindlings. 

Steaks  and  roasts  from  our  diet  must  go. 

These  are  for  wild  beasts  I’d  have  you  know. 

No  more  roast  pork  nor  pig’s  feet. 

Chemically  tested  food,  predigested  food — eat! 

[Exit.] 

[Enter  Fraudius,  Milk  and  Postum.] 

Postum.  [Tune,  “Maryland,  My  Maryland.”] 

Revenge  I  seek,  thou  knavish  king. 

Father’s  dead,  my  father’s  dead! 

Upon  thee  now  I’ll  vengeance  bring. 

Vengeance  on  thy  guilty  head. 

Tho’  thou  art  king — a  throne  thy  seat. 

My  sword  shall  make  of  thee  mince  meat. 

Thou  shalt  no  more  the  public  cheat. 

Who  think  in  thee  they  chicken  eat. 

Milk.  [Same  tune.] 

Thou  art  at  fault,  O!  Postum  dear, 

The  king  did  not  thy  father  slay. 

Om’let  it  was,  Om’let,  dos’t  hear? 

And  for  his  crime  he’ll  have  to  pay. 

Fraudius.  [Same  tune.] 

Tn  this  great  crime  I  had  no  part.  For  Om’let  save  thy  vengeful 
dart. 

Dear  Postum  spare  my  chicken  heart,  And  dine  with  me  on 
cherry  tart. 
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[Enter  Baconius.] 

Baconius.  [Tune,  “Old  Black  Joe.”] 

Sad  news  I  bring,  O!  my  heart  will  break  with  woe. 

Gone  is  Oatmealia,  tho’  which  way  we  do  not  know. 

Naught  of  her’s  left  from  her  head  unto  her  toe, 

Sawdust  and  too  much  water  was  her  overthrow. 

She  busted!  She  busted!  Twas  a  death  unparalleled. 

She  drank  too  much  on  top  of  sawdust,  Then  she  swelled. 

[Enter  entire  cast ,  each  carrying  some  part  of  Oatmelia; — a 
wig ,  a  piece  of  garment ,  or  a  broken  box  of  health  food.] 

All.  [Tune,  “Farmer  wants  a  Wife”] 

O !  sad  funeral  train,  O  !  sad  funeral  train ! 

Poor  Oatmealia,  she  swelled  up  and  bust. 

She’ll  ne’er  sing  again.  She’ll  ne’er  sing  again. 

Poor  Oatmealia,  she  swelled  up  and  bust. 

’Twas  water  on  the  bran,  ’twas  water  on  the  bran. 

Poor  Oatmealia,  she  swelled  up  and  bust. 

CURTAIN. 


ACT  V. 

Scene.  A  graveyard. 

Toastem.  [Tune,  “ Buttercup  ”] 

Most  folks  call  me.  Toastem.  When  doctors  have  dosed  ’em, 

I  start  them  along  their  road  down.  The  next  one  can  roast  ’em 
While  I  say  a  nostrum — For  I  am  a  pious  old  clown. 

[Enter  Omelet  and  Baconius.] 

Omelet.  [Picking  up  a  small  imitation  skeleton  from  grave . 
Tune,  “  Who  will  Smoke  my  Meerschaum  Pipe?”] 

O !  Who  is  this  lies  rotting  here,  rotting  here? 

O’er  his  dead  bones  I’ll  shed  a  tear,  shed  a  tear. 

Forgotten  here  full  many  a  year,  With  none  but  worms  to  cheer. 
Rattle  his  bones,  rattle  his  bones,  rattle  his  bones,  bones,  bones. 
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[Enter  Postum,  King  and  Queen  with  remains  of  Oatmealia.] 

And  who  is  this  they  bury  here,  bury  here? 

Oatmealia  in  condition  queer,  ’dition  queer. 

But  rags  and  tags  upon  her  bier. 

My  dear  Til  shed  a  tear. 

Bury  her  deep,  bury  her  deep,  bury  her  deep,  deep,  deep. 

And  who  is  this  goes  weeping  here,  weeping  here, 

Transformed  into  one  human  tear,  human  tear? 

Postum,  to  death  thou’rt  very  near, 

Go  join  thy  sister  dear. 

[Pushes  him  into  the  grave.] 

Bury  him  deep,  bury  him  deep,  bury  him  deep,  deep,  deep. 
Who’s  this  in  masquerade  so  queer,  very  queer? 

Who  imitates  King  Chanticleer,  Chanticleer 

Of  me  thou’d’st  better  have  a  fear.  ’Tis  your  cue  to  disappear. 

[Strikes  him  down.] 

Bury  him  deep,  bury  him  deep,  bury  him  deep,  deep,  deep. 

O !  Mother  mine  thou  once  wert  dear,  once  wert  dear, 

Until  thou  kilTst  Chanticleer,  Chanticleer. 

Now  thou’rt  to  me  a  murderess  mere. 

Thus  ends  thy  sad  career. 

[Strikes  her  into  grave.] 

Bury  her  deep,  bury  her  deep,  bury  her  deep,  deep,  deep. 

[Change  to  Minor  Key.] 

Bacon,  for  thee  my  love’s  sincere,  love’s  sincere. 

In  life  I’ve  never  found  thy  peer,  found  thy  peer. 

But  surely  thou’d’st  be  lonesome  here, 

Thou  brave  old  buccaneer. 

[Strikes  him  into  grave.] 

Blest  be  thy  sleep,  blest  be  thy  sleep,  blest  be  thy  sleep,  sleep,  sleep. 
[Return  to  Major  Key.] 
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And  now  to  die  I’ll  volunteer,  volunteer. 

Thus  ends  our  tragedy  so  drear  and  austere.  ^ 

We  hope  at  us  you  will  not  jeer.  When  to  bow  we  re-appear. 
Kind  friends  adieu,  kind  friends  adieu,  kind  friends  adieu,  adieu, 
adieu. 

[He  jumps  into  the  grave.] 

Toastem.  [Tune,  “Buttercup:’] 

And  so  I’m  called  Toastem. 

By  Omelet  and  Postum. 

Who’re  now  on  their  road  going  down. 

The  next  one  can  roast  ’em 
While  I  say  a  nostrum, 

For  I  am  a  pious  old  clown. 


CURTAIN. 


A  Woman's  Honor 

A  Drama  in  Four  Acts 

By  JOHN  A.  FRASER 

Author  of  "A  Noble  Outcast,*'  “Santiago,”  “Modem  Ananias,"  ©t<k 
Price  35  cents 

Seven  male,  three  female  characters.  Plays  two  hours.  Foi 
Intense  dramatic  action,  thrilling  climaxes,  uproarious  comedy  and 
a  story  of  absorbing  romantic  interest,  actors,  either  professional 
or  amateur,  will  find  few  plays  to  equal  “A  Woman’s  Honor.’* 
With  careful  rehearsals  they  will  find  a  sure  hit  is  made  every  time 
without  difliculty. 

CAST  OF  CHARACTERS 

General  Mark  Lester.  A  Hero  of  the  Cuban  Ten  Tears’  War.. Lead 


Pedro  Mendez.  His  half  brother . Heavy 

Dr.  Garcia.  Surgeon  of  the  Madaline . Straight 

Gilbert  Hall,  M.  D.  In  love  with  Olive . Juvenile 

Robert  Glenn.  A  Wall  Street  Banker . Old  man 

Gregory  Grimes.  Lester’s  Private  Secretary . Eccentric  Comedy 

Ebenezer.  Glenn’s  Butler . Negro  Comedy 

Olive  J  Glenn’s  \  . Juvenile  lead 

Sally  { Daughters  J  . Soubrette 

Maria.  Wife  of  Pedro . Character 


NOTE. — Glenn  and  Garcia  may  double. 

Act  1.  The  Glenn  Mansion,  New  York  City. 

Act  2.  The  Isle  of  Santa  Cruz,  off  San  Domingo.  One  month 
later. 

Acts  3  and  4.  Lester's  home  at  Santa  Cruz.  Five  months  later. 
Between  Acts  3  and  *  one  day  elapses. 

SYNOPSIS  OF  INCIDENTS 

Act  1.  Handsome  drawingroom  at  Glenn's.  Sally  and  Ebenezer. 
“I  isn’t  imputtinent,  no,  no,  Missy.’’  “Papa  can’t  bear  Gregory 
Grimes,  but  I’m  going  to  marry  him,  if  I  feel  like  it.’’  “<  Jins’ 
away?”  “I  was  dizzy  for  a  moment,  that  was  all.”  “This  mar¬ 
riage  is  absolutely  necessary  to  prevent  my  disgrace.'*  “General 
Lester,  you  are  a  noble  man  and  I  will  repay  my  father's  debt  of 
honor.”  “Robert  Glenn  is  dead.” 

Act  2.  Isle  of  Santa  Cruz.  “Mark  brings  his  American  bride  to 
his  home  today.”  “You  and  I  and  our  child  will  be  no  better  than 
servants.”  “How  can  I  help  but  be  happy  with  one  so  good  and 
kind?”  “It  means  that  I  am  another  man’s  wife.”  “Dat’s  mine; 
don’t  you  go  to  readin’  my  lub  lettahs  in  public.” 

Act  3.  Sitting-room  in  Lester’s  house.  “What  has  happened?” 
“Is  my  husband  safe?”  “Break  away,  give  your  little  brother  a 
chance.”  “To  tell  the  truth,  my  heart  is  breaking.”  “Debt  of 
duty!  and  I  was  fool  enough  to  think  she  loved  me.” 

Act  4.  “The  illness  of  the  general  has  an  ugly  look.”  “The 
gossips  have  it  she  would  rejoice  to  be  rid  of  her  husband.”  “Tho 
Gilbert  Hall  I  loved  is  dead.”  “Standing  on  the  brink  of  the  grave, 
my  vision  is  clearer.”  “Forgive,  and  I  will  devote  my  life  te 
making  you  happy  in  order  to  repay  the  debt  I  owe  you — a  debt  Oi 
honor.” 

Address  Orders  to 

THE  DRAMATIC  PUBLISHING  COMPANY 
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HICKS  AT  COLLEGE 

A  Comedy  in  Three  Acts 

By 

SARA  PRESTON,  AMY  OLIVER  AND  RALPH  E.  DYAR 


Price  35  cents 


Characters,  twelve  male,  nine  female.  Plays  about  two 
hours.  Costumes  modem.  Three  easy  interior  scenes. 
A  jolly,  lively  piece — full  of  comedy  and  action — well 
adapted  to  the  needs  of  schools  and  colleges  and  ama¬ 
teurs  everywhere. 


CAST  OF  CHARACTERS 


Hiram  Hicks . The  Braino  Man 

Tom  Horton . Who  writes  advertisements 

Fritz  Jordan . Horton’s  chum  who  plays  basket  ball 

Adam  Biddicut . Professor  in  Northern  University 

Dean  Smiley. Dean  of  the  College  of  Arts  in  Northern  University 

Percy  Robbins . A  recent  arrival  from  “Deah  Boston” 

Adolph  Hopkins . A  lazy  boy 

Bastian  Briggs . A  dig 

Josh  Anderson . A  basket  ball  enthusiast 

Charlie  Padlet . Reporter  for  the  i  ‘ Daily  Shriek” 

Peter . The  popular  proprietor  of  “The  Pal” 

Walker . Manager  for  the  Braino  Man 

June  Grant  )  Seniors,  chums,  and  interested  respectively  in 
Polly  Porter  )  Horton  and  Jordan 

Claire  Angeline  Jones . A  stage  struck  girl 

Susy  Spriggins . A  freshman  with  a  crush 

Daisy  Armstrong.  . . . . . An  athletic  girl 

Fluff  Finley . A  fusser  girl 

Flora  Belle  Delamartyr . Waitress  at  “The  Pal” 

Mrs.  Cobb . . Housekeeper  at  “The  Quarters” 

Lily . . . . . . . .  .Maid  at  “The  Quarters” 


ACT  I.  Scene — The  Palace  of  Sweets,  familiarly  known  as  1  ‘  The 
Pal,”  the  meeting  place  of  town  and  college.  Time — Morn¬ 
ing,  three  days  before  the  championship  game. 

ACT  II.  Scene — -The  campus  of  Northern  University.  Time — 
Morning,  the  day  of  the  game. 

ACT  III.  Scene — “The  Quarters,”  home  of  the  six  boys.  Time 
— Evening,  the  jubilee  after  the  game. 


Address  orders  to 
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MERCHANT  OF  VENICE 
UP-TO-DATE 

Farce  Comedy  in  Five  Acts 

By 

WILLIAM  SHAKESPEARE 

Slightly  revised  and  modernized  by  C.  S.  Miner, 

J.  H.  Emery,  R.  A.  Moore  and  H.  J.  Spencer 

PRICE,  POSTPAID,  25  CENTS 

Excruciatingly  funny  burlesque  of  Shakespeare’s  play, 
particularly  adapted  to  the  requirements  of  high  schools 
and  colleges.  Characters,  nine  male,  seven  female.  Plays 
about  two  hours.  One  interior  and  three  exterior  scenes. 
A  very  popular  piece.  The  dialogue  is  bright  and  full 
of  real  wit. 


DRAMATIS  PERSONAE 


The  Duke  of  Venice. 

Antonio,  a  Senior — Cap¬ 
tain  of  High  School 
Football  Team. 

Bassanio,  his  friend  and 
suitor  to  Portia. 

Gratiano,  another  friend. 

Shylock,  a  wealthy  gam¬ 
bler. 

Tubal,  his  friend,  and 
Captain  of  the  Belmont 
Football  Team. 

Launcelot  Gobbo,  a  ser¬ 
vant  to  Shylock. 


The  Professor,  an  ex-ray 
photographer. 

Policeman. 

Portia,  a  rich  heiress. 

Nerissa,  her  friend. 

Jessica,  Shylock’s  ward. 

Miss  Abbie  S.  Threedice, 
a  teacher. 

Polly,  Portia’s  maid,  Am 
tonio’s  mother. 

Mrs.  Gobbo,  Launcelot ’s 
mother. 

Football  Players. 


Address  orders  to 
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THE  DUST  OF  THE  EARTH 


A  DRAMA  IN  FOUR  ACTS 

By 

KATHERINE  KAVANAUGH 

Author  of  “The  Professor  of  Love,”  “The  Girl  and  the 
Outlaw,”  “Corinne  of  the  Circus,”  etc . 


Price  35  cent* 


This  Rural  Drama  plays  two  hours  and  there  are  six 
male  and  four  female  characters.  There  are  one  exterior 
and  two  interior  scenes,  all  simple.  Each  character  fur¬ 
nishes  a  good  part;  interesting  plot  wound  into  every 
tine  of  the  play;  two  charming  love  stories;  the  heroine 
and  her  story  win  the  audience  from  the  moment  the 
curtain  rises.  Full  of  mystery,  romance,  pathos  and  fun, 


CAST  OF  CHARACTERS 

David  Moore,  of  Maple  Farm  Cottage. 

Susan  Moore,  his  wife. 

Elizabeth,  their  daughter. 

Jerry,  their  son. 

Rev.  Dr.  Templeton,  a  young  divine. 

Miss  Arabella,  the  village  newspaper. 

John  Ryder,  the  young  master  of  The  Maples. 
Wandering  Tom,  a  mystery. 

Old  Morse,  his  companion. 

Nell,  ‘*The  dust  of  the  earth.’ ’ 


Address  orders  to 

THE  DRAMATIC  PUBLISHING  COMPANY 

CHICAGO,  ILLINOIS 


Uncle  Rube 

An  Original  Homestead  Play  in  Four  Art* 

By  CHARLES  TOWNSEND 

The  Finest  Rural  Drama  Ever  Published 


Price  35  cents 


CHARACTERS 

RUBEN  RODNEY  (Uncle  Rube),  Justice  of  the  Peace,  School 
Trustee,  and  a  master  hand  at  “swappin’  hosses”. ..  .Character  lead 

SIMON  SMARLEY,  a  smooth  and  cunning'  old  villain . 

.  Character  heav> 

MARK,  his  son,  a  promising  young  rascal . Straight  heavy 

GORDON  GRAY,  a  popular  young  artist . Juvenile  lead 

UPSON  ASTERBIDT,  an  up-to-date  New  York  dude . 

. Character  comedy 

IKE,  the  hired  man.  “I  want  ter  know!” . Eccentric 

BUB  GREEN,  a  comical  young  rustic . Low  comedy 

BILL  TAPPAN,  a  country  constable . Comedy 

MILLICENT  LEE,  “the  pretty  school  teacher” . Juvenile  lady 

MRS.  MARTHA  BUNN,  a  charming  widow. ..  .Character  comedy 

TAGGS,  a  waif  from  New  York . Soubretta 

Time — Mid  Autumn.  Place — Vermont 

Time  of  playing — Two  hours  and  a  quarter. 

SYNOPSIS 

ACT  I.  The  Old  Plomestead.  Uncle  Rube  arrives. 

ACT  II.  The  Constable’s  office.  The  plot  to  ruin  Uncle  Rube. 

ACT  III.  Evening  at  the  old  farm.  Uncle  Rube  is  arrested. 

ACT  IV.  The  Constable’s  office  again.  The  old  farmer  wins! 

This  play  was  v/ritten  by  one  of  the  most  popular  of  American 
dramatists,  whose  works  have  sold  by  the  hundreds  of  thousands. 
One  of  the  best  plays  of  its  class  ever  written.  Splendid  characters. 
Powerful  climaxes.  Bright  wit.  Merry  humor.  Very  easy  to  pro¬ 
duce.  Requires  only  three  scenes.  No  shifts  of  scenery  during-  any 
act.  Costumes  all  modern.  No  difficult  properties  required. 

THE  AUTHOR'S  OPINION! 

MR.  TOWNSEND  says  of  this  drama:  “I  consider  that  ‘Uncle 
Rube’  is  far  superior  to  any  play  depicting  country  life  that  I  have 
yet  written.” 


This  is  the  play  for  everybody — amateurs  as  well  as  professionals. 
It  can  be  produced  on  any  stage,  and  pleases  all  classes,  from  the 
most  critical  city  audiences  to  those  of  the  smallest  country  towns. 
Printed  directly  from  the  author’s  acting  copy,  with  all  the  original 
stage  directions. 
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A  ROSE  O’  PLYMOUTH 
TOWN 

A  ROMANTIC  COMEDY  IN  FOUR  ACTS 

By 

BEULAH  MARIE  DIX 

and 

EVELYN  GEENLEAF  SUTHERLAND 


PRICE,  BOUND  IN  CLOTH,  $1.25 
BOUND  IN  PAPER  COVER,  60  CENTS 


This  comedy  is  dedicated  to  Miss  Minnie  Dupree,  who 
first  impersonated  “Rose, ”  the  exquisite  female  leading 
part.  There  are  four  male  and  four  female  characters 
in  the  play,  which  takes  an  entire  evening.  The  cos¬ 
tumes  are  of  the  period  of  1622,  in  New  England. 


SYNOPSIS 

Act  I — The  Kitchen  in  Captain  Standish’s  house.  An 
early  August  morning — Stolen  Fruit. 

Act  II — The  Dooryard  of  Captain  Standish’s  house. 
An  afternoon  in  October- — A  Maid’s  Toys. 

Act  III — Same  as  Act  I.  A  night  in  March — The  Red 
Light  on  the  Snow. 

Act  IV — Same  as  Act  I.  The  next  afternoon — The 
Better  Man. 

Address  orders  to 

THE  DRAMATIC  PUBLISHING  COMPANY 
CHICAGO,  ILLINOIS 


Dumonts 

Minstrel  Joke  Book 


Price,  35  cents 


A  Collection  of  jokes  arranged  for  End-Men,  both  professional  ano 
amateur.  Never  before  collected  and  published  in  a  clear  manner 
and  with  bright  dialogue  for  End-Men  and  Interlocutor.  They 
form  a  book  of  the  newest,  most  humorous  and  quaintest  matter 
ever  arranged.  Any  reader  may,  with  assured  success,  driver  them 
to  any  assemblages  before  whom  he  may  appear. 

Mr.  Dumont  himself  says:  “This  collection  of  jokes  and  dia¬ 
logues  is  the  careful  gathering  of  years — and  only  the  best  and 
‘sure  laugh’  producers  are  incorporated  in  this  book.*' 


PARTIAL  CONTENTS 

Arithmetic  of  Love,  “Ask  a  Policeman,’’  All  about  Novels,  At  Nia¬ 
gara  Falls,  “A.  P.  A.”  and  Bricks,  Advantages  of  Education,  All 
Sorts,  Army  and  its  Soldiers,  Bad  Case  of  Lying,  Base  Ball,  Breach 
of  Promise,  Burglars,  Boston’s  Correct  Language,  Bravery  in  Battle, 
Fishing,  Funny  Signs  and  Borrowed  Pants,  Fish  makes  Brains, 
Firing  off  the  Cannon,  Climatic  Changes,  Clancy  as  a  Diver, 
“Couldn’t  find  a  Policeman,’’  Colonel  Pepper,  “Curiosities  for  Mu¬ 
seums,’’  Conundrums,  Cruelty  to  Animals,  Country  and  Don’t  Drink, 
Couldn’t  take  the  Job,  Comic  Recitations,  Cork  Leg,  “Casabianca,” 
“Dreams,”  Ducks  and  Indians,  Dutchman’s  Bet,  “Daniel,”  Eating 
Dumplings,  Epitaphs,  Editing  a  Newspaper,  Eating  by  Weight,  Ed¬ 
ucated  Horse,  The  Mule  Battery,  “Making  Both  Ends  Meet,”  The 
Mind  Reader,  Missed  the  Hearse,  Mixed  Breed  of  Chickens,  Married 
into  a  me<?n  Family,  Makinga  Pair  of  Shoes,  Man’s  Ribs  and  Angel 
Cake,  The  New  Poet,  Never  Happened,  On  the  Battlefield,  Off  to  the 
Seat  of  War,  Our  Brothers,  Old  Cider  Barrel,  Origin  of  Songs, 
Opinion  on  Man  and  Woman,  Gratitude,  Hotel  Regulations,  Hold 
your  Head  Up,  How  is  Business,  How  Different  Girls  Kiss,  Hash 
for  the  Navy,  “Has  not  Caught  Me  Yet,”  Irish  Monologue,  It  Runs 
in  the  Family,  “If  a  River  w^ere  between  all  Men  and  Women,” 
Jumping  Frog,  Kissing,  Kiss  Sociable,  Keep  off  the  Grass,  Kissing 
in  the  Tunnel,  Lawyer  and  Doctor,  Lost  Umbrella,  Liquor  Assists 
Nature,  Learning  the  Bike,  Love  and  Matrimony,  Law  in  Alaska, 
Shoemaker’s  Daughter,  Singing  at  the  Party,  Storm  at  Sea,  Spot¬ 
ted  Dog,  Swallowed  an  Egg,  Second  Time  on  Earth,  Signs,  Sorry 
he  didn’t  Take  it  Cold,  Progress,  Parson’s  Sermon  on  Crap  Shoot¬ 
ing,  Poultry  and  Fruit,  Power  of  Language,  Perhaps  I  Will  and 
Perhaps  I  Won’t,  Peculiarities  of  Speech,  Pumpkin  Pie,  Patriotic 
Alphabet,  Queer  Advertisements,  Ragged  Jacket,  Raising  Grass¬ 
hoppers,  Taught  His  Wife  a  Lesson,  Thought  it  was  a  Boat-race. 
The  Telephone,  Thief  with  a  Roman  Nose,  Taxes  on  Luxuries, 
Transfusion  of  Blood,  Took  the  Dead  Mans’  Dollar,  Two  Good  Liars, 
Three  Realistic  Dreams,  Takes  It  just  the  sane,  “Twinkle,  Twinkle 
Little  Star,”  Very  Good  Tip,  Very  Large  Punch  Bowl,  Very  Mean 
Father,  “We  are  Letters,”  “Went  Home  for  his  Pipe,”  “Why  is  a 
Ship  called  “She?”  “What  is  Love?”  “We  a^e  all  Bottles,”  “Wish 
the  Gun  had  gone  off,”  Writing  a  Novel. 

Address  Orders  to 

THE  DRAMATIC  PUBLISHING  COMPANY 

CHICAGO,  ILLINOIS 


THE 


HEART  OF  A  SHAMROCK 

A  PLAY  IN  THREE  ACTS 

By 

GEORGE  M.  ROSENER 


Price  35  cents 


Acts  I>  II  and  III  all  have  the  same  scenefthe  Sitting 
Room  in  Father  O’Neil’s  home,  and  the  action  occurs  in 
the  evening  at  about  7  o’clock,  at  about  11  o’clock,  and 
again  one  hour  later.  The  time  is  the  present  at  Wild 
Cat,  Colorado.  The  Cast  of  Characters  includes  Father 
O’Neil,  the  pastor;  Bob,  the  sheriff;  his  brother,  4 ‘The 
Shamrock”;  Laddie,  the  youngest  brother;  Grizzly 
Adams,  a  cattleman ;  May,  an  Irish  rose ;  Mrs.  Donovan, 
the  housekeeper;  Joan,  a  ranchman’s  daughter,  and 
Gad,  a  city  waif.  This  part  may  be  played  either  as  a 
boy  or  a  girl. 

This  play  was  published  two  years  ago  and  has  met 
with  great  success  wherever  produced,  by  both  profes¬ 
sionals  and  amateurs.  It  is  easily  put  on  and  “acts 
itself.”  A  fine  money-making  entertainment. 

Address  orders  to 

THE  DRAMATIC  PUBLISHING  COMPANY 
CHICAGO,  ILLINOIS 


Santiago 

OR 

For  the  Red,  White  and  Blue 

A  War  Drama  in  Four  Acts 

By  JOHN  A.  FRASER 
Price  35  cents 
CHARACTERS 

Capt.  Oscar  Hutton,  U.  S.  A.  In  love  with  Cora.  .Leading  Juvenile 


Lieut.  Fisk,  U.  S.  A.  In  love  with  his  duty . Juvenile  bit 

Milton  Merry,  U.  S.  N.  In  love  with  Bess . Light  Comedy 

Lieut.  Cristobal,  S.  A.  In  love  with  soldiering . Straight 


Dr.  Harrison,  Red  Cross  H.  S.  In  love  with  surgery . 

. Straight  old  man 

Elmer  Walton,  banker.  In  love  with  Spanish  bonds . 

. Character  old  man 

Phillip  Basset,  his  stepson.  In  love  with  Ysobel . Juvenile 

Fernando  Diaz,  Walton’s  cashier,  afterwards  S.  A.  In  love  with 

Cora  . .  Heavy 

Beverly  Brown,  W'alton’s  butler,  afterwards  Red  Cross  H.  S.  In 

love  with  chickens . Negro  Comedy 

Cornelius  Dwyer,  Walton’s  coachman,  afterwards  U.  S.  A.  In 

love  with  “Naygurs” . Irish  Comedy 

Antonio  Carlos,  a  Cuban  planter.  In  love  with  Spain . 

. Character  old  man 

Cora  Basset,  Walton’s  stepdaughter.  In  love  with  Oscar.  .Juvenile 

Bess  Walton,  Walton's  daughter.  In  love  with  Milton . Ingenue 

Ysobel  Carlos,  Antonio’s  daughter.  In  love  with  Phillip. ..  .Juvenile 
American  Soldiers,  American  Sailors,  Spanish  Soldiers,  Guerillas. 

Actual  time  of  playing,  two  hours. 

SYNOPSIS 

ACT  I.  The  ball  at  Walton’s,  Washington,  D.  C.  Handsome  in¬ 
terior. 

ACT  II.  The  Red  Cross  Hospital.  First  day’s  battle  of  Santiago. 
Exterior. 

ACT  III.  Scene  1. — Interior  Guerilla  headquarters  in  the  Sierra 
Cobra,  near  Santiago.  Scene  2. — Exterior.  The  underbrush  of  Si¬ 
erra  Cobra.  Scene  3. — Fight  in  the  mountain  pass,  second  day’s 
battle  of  Santiago.  Exterior. 

ACT  IV.  Hotel  Tacon,  Santiago,  on  the  night  of  the  surrender. 
Interior. 

NOTE. — Walton,  Dr.  Harrison  and  Carlos  may  double  easily,  and 
the  piece  played  with  nine  males,  three  females. 

The  best  Cuban  war  play  ever  written.  Easy  to  produce,  but 
very  effective.  Thrilling  situations,  fine  comedy,  intense  climaxes. 
Comic  Irishman  and  Negro.  Three  magnificent  female  parts.  Pic¬ 
turesque  Spanish  villain  and  heroic  juvenile  lead.  No  special  scen¬ 
ery  is  required,  as  every  regular  theatre,  in  its  ordinary  equip¬ 
ment,  has  every  set  called  for.  Adapted  to  both  professional  and 
\mateur  companies. 

Address  Orders  to 

THE  DRAMATIC  PUBLISHING  COMPANY 

CHICAGO.  ILLINOIS 


The  Spinsters'  Convention 

(The  Original 
Old  Maids'  Convention) 


Price  35  cents 


An  evening’s  entertainment  which  is  always  a  sure  hit  and 
a  money-maker.  Has  been  given  many  hundred  times  by 
schools,  societies  and  churches,  with  the  greatest  success.  An 
evening  of  refined  fun.  It  requires  from  twelve  to  twenty 
ladies  and  two  gentlemen,  although  ladies  may  take  the  two 
male  parts.  A  raised  platform  with  curtains  at  the  back  is 
all  th*5  stage  requires,  but  a  fully  equipped  opera  stage  may 
be  utilized  and  to  great  advantage. 

Ridiculous  old  maid  costumes,  with  all  their  frills  and  fur¬ 
belows,  their  cork-screw  curls,  mittens,  work  bags,  bird  cages, 
etc.,  are  the  proper  costumes.  Later  on  in  the  program  some 
pretty  young  women  in  modern  evening  dress  are  required. 
The  latter  should  each  be  able  to  give  a  number  of  a  mis¬ 
cellaneous  program,  that  is,  be  able  to  sing,  play  some  instru¬ 
ment,  dance,  whistle  or  recite  well. 

This  entertainment  utilizes  all  sorts  of  talent,  and  gives 
each  participant  a  good  part.  Large  societies  can  give  every 
member  something  to  do. 

SYNOPSIS 

Gathering  of  the  Members  of  the  Society — The  Roll-Call — The 
Greeting  Song — Minutes  of  the  last  meeting — Report  of  The  Treas¬ 
urer — Music:  “Sack  Waltz” — A  paper  on  Woman’s  Rights — Song: 
“No  One  to  Love,  None  to  Caress.” — Reading  of  “Marriage  Statis¬ 
tics” — The  Advent  of  the  Mouse — Initiation  of  two  Candidates  into 
the  Society — Tne  Psalm  of  Marriage — Secretary’s  Report  on  Eligible 
Men — A  Petition  to  Congress — Original  Poem  by  Betsy  Bobbett — 
Song:  “Why  Don’t  the  Men  Propose?” — Report  of  The  Vigilance 
Committee — An  Appeal  to  the  Bachelors — Prof.  Make-over — The 
Pe^odelscope.-Testimonials — The  Transformation  and  a  miscel¬ 
laneous  program. 


Address  Orders  to 

THE  DRAMATIC  PUBLISHING  COMPANY 

CHICAGO.  ILLINOIS 


HER  GLOVES 

A  FARCE  IN  THREE  ACTS 

By 

ANTHONY  E.  WILLS 

Author  of  “Blundering  Billy,”  “Burley’s  Ranch,”  etc. 

Price  35  cents 


CAST  OF  CHARACTERS 


Walter  Dillingham. 
Jefferson  Ruggles.  . 

Robert  Slocum . 

Charley  Brooks . 

Jim  Ryan . 

Mrs.  Ruggles . 

Blanche  Dillingham 

Dora  Ruggles . 

Elizabeth  Brooks  . . . 
Valeska  Bijou . 


A  dealer  in  real  estate,  Comedy  lead 

. His  father-in-law,  Character 

...  .A  friend  of  the  family,  Juvenile 

. A  neighbor,  Comedy 

. A  theatrical  manager,  Comedy 

. Wife  of  Jefferson,  Old  woman 

. . Wife  of  Walter,  Lead 

. In  love  with  Slocum,  Ingenue 

. Wife  of  Charley,  Comedy 

. .  A  leading  lady,  Comedy 


The  action  of  the  farce  takes  place  in  the  home  of  the  Dilling- 
hams,  New  Rochelle,  New  York,  during  the  month  of  May. 


ACT  I 

A  PAIR  OF  GLOVES 

(Afternoon) 

ACT  II 

THEY  ARE  LOST 

(A  few  minutes  later) 

ACT  III 

THEY  ARE  FOUND  AGAIN 

(Next  morning) 

One  interior  scene  for  the  three  acts.  Modern  costumes.  Plays 
an  entire  evening.  Lively,  full  of  complications,  uproariously 
funny.  Most  admirable  for  repertoire  and  stock  companies  and 
amateurs.  A  sure  success. 


Address  orders  to 

THE  DRAMATIC  PUBLISHING  COMPANY 

CHICAGO,  ILLINOIS 


BLUNDERING  BILLY 

A  FARCICAL  COMEDY  IN  THREE  ACTS 

By 

ANTHONY  E.  WILLS 

Author  of  “Burley’s  Ranch,”  “Her  Gloves etc . 

Price  35  cents 


The  reception  room  of  “The  Strathmore, ’ ’  a  family 
hotel  on  the  shores  of  San  Francisco  Bay,  near  Alameda, 
California,  is  the  scene  where  the  action  of  all  three  acts 
of  this  play  takes  place.  Act  I,  Morning ;  Act  II,  After¬ 
noon  ;  Act  III,  Evening.  Two  hours  are  required  for  the 
presentation.  The  five  male  and  three  female  characters 
are  as  follows: 

Ezra  Tuttle,  a  rich  mine  owner. 

Billy  Butler,  always  in  trouble. 

Lieut.  Griswold,  from  the  Presidio  Reservation. 

Sing  Toy,  a  servant. 

Hank  Dibble,  an  Old  Salt. 

Dorothy  Tuttle,  Ezra’s  daughter. 

Clarissa  Burnham,  a  guest  at  “The  Strathmore.’ ’ 

Woyo  San,  a  Japanese  girl. 

A  popular  comedy  because  it  is  lively  and  funny  and 
full  of  action.  “Blundering  Billy”  has  been  tried  and 
found  always  a  “winner.” 

Address  orders  to 

THE  DRAMATIC  PUBLISHING  COMPANY 
CHICAGO,  ILLINOIS 


Capt.  Racket 

A  Comedy  in  Three  Acts 

By  CHARLES  TOWNSEND 


Price  35  cents 


This  play  by  Mr.  Townsend  is  probably  one  of  his  most  popular 
productions;  it  certainly  is  o~e  of  his  best.  It  is  full  of  action  from 
start  to  finish.  Comic  situations  rapidly  follow  one  after  another, 
and  the  act  endings  are  especially  strong  and  lively.  Every  char¬ 
acter  is  good  and  affords  abundant  opportunity  for  effective  work. 
Can  be  played  by  five  men  and  three  women,  if  desired.  The 
same  scene  is  used  for  all  the  acts,  and  it  is  an  easy  interior.  A 
most  excellent  play  for  repertoire  companies.  No  seeker  for  a 
good  play  can  afford  to  ignore  it. 


CHARACTERS 

CAPT.  ROBERT  RACKET,  one  of  the  National  Guard.  A  lawyer 

when  he  has  nothing  else  to  do,  and  a  liar  all  the  time . . 

. Comedy  lead 

OBADIAH  DAWSON,  his  uncle,  from  Japan,  “where  they  make 

tea” . . Comedy  old  man 

TIMOTHY  TOLMAN,  his  friend,  who  married  for  money,  and  is 

sorry  for  it . Juvenile  man 

MR.  DALROY,  his  father-in-law,  jolly  old  cove . Eccentric 

PIOBSON,  waiter  from  the  “Cafe  Gloriana,”  who  adds  to  the 

confusion  .  Utility 

CLARICE,  the  Captain’s  pretty  wife,  out  for  a  lark,  and  up  to 

“anything  awful” . Comedy  lead 

MRS.  TOLMAN,  a  lady  with  a  temper,  who  finds  her  Timothy  a 

vexation  of  spirit . . Old  woman 

KATY,  a  mischievous  maid . Soubrette 

TOOTSY,  the  “Kid,”  Tim’s  olive  branch . Props. 

SYNOPSIS 

Act  S.  Place:  Tim’s  country  home  on  the  Hudson  near  New 
York.  Time:  A  breezy  morning  in  September.  The  Captain’s 
fancy  takes  a  flight  and  trouble  begins. 

Act  II.  Place:  the  same.  Time:  the  next  morning.  How  one 
yarn  requires  another.  “The  greatest  liar  unhung.”  Now  the 
trouble  increases  and  the  Captain  prepares  for  war. 

9  Act  III.  Place:  the  same.  Time:  Evening  of  the  same  day. 
More  misery.  A  general  muddle.  “Dance  or  you’ll  die.”  Cornered 
at  last.  The  Captain  owns  up.  All  serene. 

Time  of  playing:  Two  hours. 

Address  Orders  to 

THE  DRAMATIC  PUBLISHING  COMP/iNY 

CHICAGO.  ILUNCI3 


THREE  LAMENTABLE  TRAGEDIES  OF 
SHAKESPEARE 

ARRANGED  IN  SONG  AND  VERSE 
By 

ONA  WINANTS  BORLAND 


The  Lamentable  Tragedy  of  Julius  Caesar 

Burlesque  in  five  short  acts  for  twelve  singing:  parts. 

For  costumes,  sheets  trimmed  with  broad  bands  of  some  bright  color 
have  been  successfully  draped  to  resemble  the  Roman  toga.  Even 
kimonas  of  a  plain  color  have  been  used.  A  loose  garment  should  be 
worn  beneath  as  a  tunic.  Sandals  may  be  laced  up  with  a  color  con¬ 
trasting  with  the  color  of  the  stockings.  The  men  may  wear  fillets  or 
laurel  wreaths.  For  armor,  chafing  dish  standards  or  small  kettles 
answer  for  helmets.  Chafing  dish  lids  or  the  lids  of  clothes  boilers 
make  effective  shields.  The  standard  for  a  brass  teakettle  may  be  used 
for  the  crown.  The  “lean  and  hungry  Cassius"  may  be  gotten  up  in 
contrast  to  the  well-fed  Brutus.  Let  the  Soothsayer  depict  an  Oriental 
Jew  with  false  nose;  his  gown  should  be  covered  with  the  signs  of  the 
zodiac,  snakes,  and  so  forth.  Price,  25  cents. 


the  Lamentable  Tragedy  of  Omelet  and  Oatmealia  (Hamlet) 

Burlesque  in  five  acts  for  twelve  singing  parts. 

Cast: — KING  FRAUDIUS — Potted  boneless  chicken,  usurping  the 
throne  of  Chanticleer.  OMELET — His  nephew,  son  of  the  former  king. 
BOLOGNIUS — Lord  chamberlain.  POSTUM — His  son.  BACONIUS — 
Friend  to  Omelet.  SUNNY  JIM,  JIM  DUMPS — Courtiers.  GHOST  OF 
CHANTICLEER.  TOASTEM — A  grave  digger.  MILK — Mother  of 
OMELET,  and  Queen.  OATMEALIA — Daughter  of  Bolognius.  CA- 
MELIA  KIDD — A  supe, — one  of  the  players. 

SCENE: — Castle  of  Ills-Galore,  City  of  Illville.  TIME: — To-morrow. 
The  tunes  are  all  old  and  familiar;  most  of  them  will  be  found  in 
“Home  Songs."  Price,  25  cents. 


The  Lamentable  Tragedy  of  McLizzie  (Macbeth) 
Burlesque  in  five  acts  for  the  following  characters: 


DUNCAN — Prohibition  senator. 

MICHAEL  McLIZZIE— Candidate 
for  U.  S.  Senate,  backed  by 
“wets”  and  “suffragettes." 

HOWCOME — Duncan’s  son. 

ADDLEBRAIN — Duncan’s  secre¬ 
tary. 

HERR  VON  TOUGH — The  dark 
horse  candidate. 

SCHNEIDER  AND  HIS  BAND  OF 
THREE — Adherents  of  von 
Tough. 

LIZZIE  McLIZZIE — An  ambitious 
wife. 


PAT  FINNIGAN  1 
MIKE  MAGUIRE  l  Adherents  of 
BILLY  FLYNN  f  McLizzie. 
MIKE  McGLYN  J 

DINNIS  ) 

PETE  £  Policemen 
DYER  ) 

FIRST,  SECOND,  AND  THIRD 
SUFFRAGETTE — Who  speak 
for  themselves. 

Chorus  of  frem  eight  to  fifty  male 
^.nd  female  voices. 


These  fine  burlesques  have  been  presented  by  Smith  College,  Chicago 
University,  etc.,  and  are  the  most  amusing  comedies  for  many  years 
for  girls’  college  clubs,  and  for  church  societies.  Each  copy  will  be 

sent,  postpaid,  for  25  cents. 


Address  orders  to 

THE  DRAMATIC  PUBLISHING  COMPANY 

CHICAGO,  ILLINOIS 


Hageman's  Make-Up  Book 

By  MAURICE  HAGEMAN 
Price,  35  cents 

The  importance  of  an  effective  make-up  Is  becoming’  more  appar* 
ent  to  the  professional  actor  every  year,  but  hitherto  there  ba« 
no  book  on  the  subject  describing  the  modern  methods  and  at  th€ 
same  time  covering  all  branches  of  the  art.  This  want  has  now 
been  filled.  Mr.  Hageman  has  had  an  experience  of  twenty  years 
as  actor  and  stage- manager,  and  his  well-known  literary  ability  has 
enabled  him  to  put  the  knowledge  so  gained  into  shape  to  be  of 
use  to  others.  1  he  book  is  an  encyclopedia  of  the  art  of  making  up. 
Every  branch  of  the  subject  is  exhaustively  treated,  and  few  ques¬ 
tions  can  be  asked  by  professional  or  amateur  that  cannot  be  an¬ 
swered  by  this  admirable  hand-book.  It  is  not  only  the  best  make* 
up  book  ever  publ'shed,  but  it  is  not  likely  to  be  superseded  by 
any  other.  It  is  absolutely  indispensable  to  every  ambitious  actor 

CONTENTS 

Chapter  I.  General  Remarks. 

Chapter  II.  Grease-Paints,  their  origin,  components  and  use. 

Chapter  III.  The  Make-up  Bqx.  Grease-Paints,  Mirrors,  Face 
Powder  and  Puff,  Exora  Cream,  Rouge,  Liquid  Color,  Grenadine, 
Blue  for  the  Eyelids,  Brilliantine  for  the  Hair,  Nose  Putty,  Wig 
Paste,  Mascaro,  Crape  Hair,  Spirit  Gum,  Scissors,  Artists’  Stomps, 
Cold  Cream,  Cocoa  ButtcT,  Recipes  for  Cold  Cream. 

Chapter  IV.  Preliminaries  before  Making  up;  the  Straight  Make* 
up  and  how  to  remove  it. 

Chapter  V.  Remarks  to  Ladies.  Liquid  Creams,  Rouge,  Lips, 
Eyebrows,  Eyelashes,  Chaiacter  Roles,  Jewelry,  Removing  Make-up. 

Chapter  VI.  Juveniles.  Straight  Juvenile  Make-up,  Society 
Men,  Young  Men  in  Ill  Health,  with  Red  Wigs,  Rococo  Make-up, 
Hands,  Wrists,  Cheeks,  etc. 

Chapter  VII.  Adults,  Middle  Aged  and  Old  Men.  Ordinary  Type 
of  Manhood,  Lining  Colors,  Wrinkles,  Rouge,  Sickly  and  Healthy 
Old  Age,  Ruddy  Complexions. 

Chapter  VIII.  Comedy  and  Character  Make-ups.  Comedy  Ef¬ 
fects,  Wigs,  Beards,  Eyebrows,  Noses,  Lips,  Pallor  of  Death. 

Chapter  IX.  The  Human  Features.  The  Mouth  and  Lips,  ths 
Eyes  and  Eyelids,  the  Nose,  the  Chin,  the  Ear,  the  Teeth. 

Chapter  X.  Other  Exposed  Parts  of  the  Human  Anatomy. 

Chapter  XL  Wigs,  Beards,  Moustaches,,  and  Eyebrows  Choosing 
a  Wig,  Powdering  the  Hair,  Dimensions  for  Wigs,  Wig  Bands,  Bala 
Wigs,  Ladies’  Wigs,  Beards  on  Wire,  on  Gauze,  Crape  Hair,  Wool 
Beards  for  Tramps,  Moustaches,  Eyebrows. 

Chapter  XII.  Distinctive  and  Traditional  Characteristics.  North 
American  Indians,  New  England  Farmers,  Hoosiers,  Southerners, 
Politicians,  Cowboys,  Minors,  Quakers,  Tramps,  Creoles,  Mulattoes, 
Quadroons,  Octoroons,  Negroes,  Soldiers  during  War,  Soldiers  dur¬ 
ing  Peace,  Scouts,  Pathfinders,  Puritans,  Early  Dutch  Settlers, 
Englisnmen,  Scotchmen,  Irishmen  Frenchmen,  Italians,  Spaniards, 
Portuguese,  South  Americans,  Scandinavians,  Germans,  Hollander® 
Hungarians,  Gipsies,  Russians,  Turks,  Arabs,  Moors,  Caffirs,  Abys^ 
sinians,  Hindoos,  Malays,  Chinese,  Japanese,  Clowns  and  Statuary. 
Hebrews,  Drunkards,  Lunatics,  Idiots,  Misers,  Rogues. 

Address  Orders  to 

THE  DRAMATIC  PUBLISHING  COMPANY 

CHICAGO.  ILLINOIS 


PLAYS 

And  Entertainment  Books. 

JTJEING  the  largest  theatrical  booksellers  in 
W*  the  United  States,  we  keep  in  stock  the  most 
complete  and  best  assorted  lines  of  plays  and  en¬ 
tertainment  books  to  be  found  anywhere. 

We  can  supply  any  play  or  book  pub¬ 
lished.  W e  have  issued  a  catalogue  of  the  best 
plays  and  entertainment  books  published  in 
America  and  England.  It  contains  a  full 
description  of  each  play,  giving  number  of  char 
acters,  time  of  playing,  scenery,  costumes,  etc. 
This  catalogue  will  be  sent  free  on  application. 

The  plays  described  are  suitable  for  ama¬ 
teurs  and  professionals,  and  nearly  all  of  them 
may  be  played  free  of  royalty.  Persons  inter¬ 
ested  in  dramatic  books  should  examine  our  cat¬ 
alogue  before  ordering  elsewhere. 

We  also  carry  a  full  line  of  grease  paints, 
face  powders,  hair  goods,  and  other  “make-up” 
materials. 

The  Dramatic  Publishing  Company 
CHICAGO 


